Impresum and Contents by unknown
54
Ulica grada Vukovara 68/III
10 000 Zagreb
Hrvatska / Croatia
T. +385 1 6112744
F. +385 1 6112742
E. zivot-umjetnosti@ipu.hr
W. www.ipu.hr
ZA IZDAVAČA / FOR THE PUBLISHER 
Milan Pelc
GLAVNA I ODGOVORNA UREDNICA / 
EDITOR IN CHIEF
Sandra Križić Roban
IZVRŠNA UREDNICA / EXECUTIVE EDITOR
Sanja Horvatinčić
UREDNICA TEMATA / THEMATIC ISSUE EDITOR
Ljiljana Kolešnik
UREDNIŠTO / EDITORIAL BOARD
Marija Borovičkić, Liesbeth Decan, 
Leonida Kovač, Vladimir Kulić, Irena Šimić
PRIJEVOD / TRANSLATION
Tihana Bertek, Dunja Opatić
LEKTURA I KOREKTURA / LANGUAGE EDITOR AND PROOFREADING
Dunja Aleraj Lončarić
DIZAJN I PRIJELOM / DESIGN AND LAYOUT
bilić_müller studio
GRAFIČKA PRIPREMA / PREPRESS
bilić_müller studio
TIPOGRAFIJA / TYPOGRAPHY
Neue Helvetica, Minion Pro
TISAK / PRINTED BY
Printera, Zagreb, 2016.
NAKLADA / PRINT RUN
450
IZDAVANJE ČASOPISA FINANCIJSKI PODUPIRU MINISTARSTVO KULTURE REPUBLIKE HRVATSKE, MINISTARSTVO ZNANOSTI, 
OBRAZOVANJA I SPORTA REPUBLIKE HRVATSKE I GRADSKI URED ZA OBRAZOVANJE, KULTURU I SPORT GRADA ZAGREBA. 
/ THE MAGAZINE IS FINANCIALLY SUPPORTED BY THE MINISTRY OF CULTURE OF THE REPUBLIC OF CROATIA, MINISTRY OF 
SCIENCE, EDUCATION AND SPORT OF THE REPUBLIC OF CROATIA, AND THE OFFICE FOR EDUCATION, CULTURE AND SPORTS 
OF THE CITY OF ZAGREB. 
* Temat „Digitalna povijest umjetnosti“ rezultat je projekta ARTNET koji se provodi uz podršku Hrvatske 
zaklade za znanost. / Thematic issue „Digital Art History“ is a result of the ARTNET project founded by the 
Croatian science foundation.
Prilozi objavljeni u Životu umjetnosti referiraju se u Arts&Humanities Citation Index (od 2008.) i bibliografskoj 
bazi podataka Elsevier – Abstract & Indexing products SCOPUS (od 2009.). / Život umjetnosti is abstracted 
and indexed (since 2008) in Arts&Humanities Citation Index; Elsevier Bibliographic Databases – Abstract & 
Indexing products SCOPUS (since 2009).
CIJENA / PRICE 40 Kn / 8 € + pp
ISSN 0514-7794 (TISKANO IZDANJE / PRINTED ISSUE)
ISSN 1849-2207 (MREŽNO IZDANJE / ONLINE ISSUE)
ŽIVOT UMJETNOSTI 12/2016.99
ZAGREB, PROSINAC / DECEMBER 2016.
Urednička izjava o profilu časopisa, informacije o recenzentskom postupku, upute autorima i arhiva 
članaka: zivotumjenosti.ipu.hr / Editorial statement on the magazine profile, peer review procedure, 










U M J E T N O S T I
76
SADRŽ AJ /  BR .  99
-
-
C ONTENT S /  NO.  99
-
-
























ZEML JA (1929 –
1935 ) AND ARTIST 
NET WORKING
26
CIAM NETWORK ING 
– MEĐUNARODNI 
KONGRES MODERNE 
ARHITEK TURE I 
HRVATSKI ARHITEK TI 
1950 - IH GODINA
-
TA M A R A
BJA ŽIĆ K L A R I N
-
CIAM NETWORK ING 
– INTERNATIONAL 






MREŽE ALMIRA MAVIGNIERA I 
NJEZINA RELACIJA PREMA PRVOJ 
IZLOŽBI NOVIH TENDENCIJA. 
PRIMJER PRIMJENE MREŽNE 
ANALIZE I MREŽNE VIZUALIZACIJE 
U POVIJESTI UMJETNOSTI
-
LJ ILJA NA KOL E ŠN IK
N IKOL A BOJ IĆ
A RT U R ŠILIĆ
-
RECONSTRUCTION OF ALMIR 
MAVIGNIER’S PERSONAL NETWORK 
AND ITS RELATION TO THE FIRST 
NEW TENDENCIES EXHIBITION. THE 
EXAMPLE OF THE APPLICATION OF 
NETWORK ANALYSIS AND NETWORK 
VISUALISATION IN ART HISTORY
56 114110




A NA BEDEN KO 











John Heartfield, After Ten Years – 
Fathers and Sons (1927)
Beginning in 1927, Heartfield becomes 
a set designer for the Erwin Piscator 
theatre, Theater am Nollendorfplatz.
He exhibits his first contemporary pho-
tomontage, “After Ten Years – Fathers 
and Sons,” in the window of the Malik 
book shop in Berlin. The montage is the 
artist’s reaction to the tenth anniversary 
of World War One. With George Grosz, 
Rudolf Schlicter, and Erwin Piscator, 
Heartfield founds the Rote Grüppe (Red 
Group) in Berlin.
 “5 fingers has a hand! With these 5 
grab the enemy!“
“Once he just used an enormous hand, 
ready to grab something, as an election 
poster, as usual with an urgent mes-
sage. In the next few days, he received 
fantastic offers from three major 
German industrial firms asking him 
to become their advertising director; 
some had a concealed reference to the 
fact that he would be able to practice 
his political art—which would never 
make him a rich man anyway—far 
more effectively in his free time and 
without financial worries. He turned 
down the offers. He wanted to have 
free rein in his political and ideological 
struggle, to encourage others in that 
struggle.”  Hellmuth Bachmann (1942)
From April 1931 – January 1932, John Heart-
field makes a professional trip to the USSR.
He gives lectures as he travels to Baku, Ba-
tumi, and Odessa on behalf of the newspaper 
USSR in Construction. In Moscow, Heartfield 
exhibits approximately three hundred of his 
works. He forms a friendship with Sergei 
Tretyakov and becomes acquainted with Alek-
sandr Rodchenko. Although he must be aware 
that he’s risking his life, Heartfield returns to 
Berlin and continue to prolifically produce and 
publicly distribute art that satirizes and reveals 
the madness that lies at the core of Adolf 
Hitler’s National Socialist (Nazi) Party.
“How fortunate for governments 
that the people they administer 
don’t think.” 
Adolf Hitler
“A photograph can, by the addition of 
an unimportant spot of color, become a 
photomontage, a work of art…”
John Heartfield
“My montages were intended as weapons in this time 
of war in peace by us against the Nazi regime, and con-
versely, they were indicative of the war that the Nazis 
had already inaugurated  during the so-called peace.” 
John Heartfield (1945)
John Heartfield, Adolf The Superman: 
Swallows Gold And Spits Tin,  Berlin (1932)
Heartfield’s stunning anti-Nazi 
anti-fascist anti-war political pho-
tomontages are on public display 
throughout Berlin. His work appears on 
newsstands throughout the city on the 
covers of the popular magazine AIZ. His 
posters are pasted in plain view.
 “DADA ist GROSS und John ist sein Prophet”
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